YHMBEP3M~TET .TOITE JETYEB - IITYII
r »(DI/I)IO)IOIHKI/I OAKY/ITET

f, O .;..uo_coos.( N 5
i T A

- - K3 . 4 P » . » ¥ e .
" 4 s Eptic s i 3 v/ 509
& 3 i £ ¢ A VPR 3 i 7, -
i < 41 v Nael SRy 6 B ‘J’ﬁ ‘qf f o
by Ll & ,' Ny " ? ¢ 19 3
e 4 2 ) : Y e“_ et
J !

R—— —

'L< OAHQCNNCAHME 3A nMHrBM&Vi KU, KHUKEBHU -
4 »“;;:_ n Kynwponome NCTPAXY,

PATIMPSTST

R TIONAL JGURNAL FOR LINGUISTIC LITERARY
" D CULTURAL RESEARCH :

PALMK, VOL 3, NO 6, STIP, MACEDONIA, 2018 N

roa. i, eP. 6 VOL. Ill, NO 6
wTun, 2018 STIP, 2018

(R S b L SR P AT Y






INAJINMIICECT

MerfyHapoaHo cniycaHme 3a TMHTBUCTUYKH, KHIDKEBHU
U KYITYPOTOIIKH CTPAKyBamba

PALIMPSEST

International Journal for Linguistic, Literary
and Cultural Research

Ton. 3, bp. 6 Vol. 3, No 6
ITum, 2018 Stip, 2018

PALMK, VOL 3, NO 6, STIP, MACEDONIA, 2018



MNAJIMMIICECT
MeryHapoaHO CIIMCaHKE 32 JIMHIBUCTUYKH, KHIKEBHU
U KyJTYPOJIOLIKH HCTPAXKyBatba

MN3JIABA
Yuausep3surer ,,l onie emyes*, @unonomku dakynret, [Tum,
Peny6nuka Makenonuja

INTABEH 1 OJAI'OBOPEH YPE/ITHUK
Pauko Miagenocku

YPEAYBAYKHA OABOP
Buxrop ®puaman, Yuusepsutet Bo Yukaro, CA/|
Tone bemues, Yausepsurer ,,l onie [emues®, Perryonmka Maxkenonunja
Hwuna Jlackanoscka, Yausepaurert ,,l one Jlenues®, Permyonuka MakenoHuja
Ana llemken, Yausep3urer JlomoHocoB, Pycka denepanuja
Oura [Tankuaa, HBO MakenoHcku KynTypeH nieHTap, Pycka denepanuja
I'eoprera Pana, YauBepsuret banar, Pomanuja
Actpun Cumone I'pocnep, Yausepsurer banar, Pomannja
l'opan Kanorepa, Yausepsurer Bo Pueka, XpBarcka
Hejan [ypuk, YHuBep3utet Bo Pueka, XpBarcka
[Hanxop Yernenu, Yausep3uter Bo [lanonnja, Yarapuja
EBa byc, Yauep3uret Bo [lanonuja, YHTrapuja
Xycejun 030aj, YauBepautet ['a3u, Penyonuka Typrmja
3exu 'ypen, Yunpepsurer I'asu, Peny6nmuka Typumja
Enena Jlapananosa, Yausepsurer ,,CB. Kimmment Oxpuncku®, Peryonuka byrapuja
Wna Xpucrosa, Yausepaurert ,,CB. Kmument Oxpuzacku‘, Penyonuka byrapuja
[lozed Ilonnax, Hanmonanen nHCTUTYT 3a TexHoJorHja, MHanja
Carxapaj Benkarecan, Hanmonanen nHCTHTYT 3a TexXHoOIOTHja, MHIMja
ITerap Ilenna, Yausepsurer Bo bawa Jlyka, bocHa u Xepuerosuna
Hanuno Kanaco, Yuusepsuret Bo bamwa Jlyka, bocna n Xepuerosuna
Mera Jlax, YausepauteT Bo JbyOsbana, PerryOnmka CnoBenuja
Hamura Cybuoto, Yauep3uter Bo JbyOsrana, Penyonuka CinoBenuja
Amna [lenmnuep-Canues, Yausepsurer Bo Hotunram, Bennka bpuranuja
Majkn ['punn, YauBepsurer Bo Hornaram, Bennka bputanuja
Tarjana ['ypun, Yunsepsurer Bo Hosu Cag, Pery6uka Cpouja
Huana [lonoBuk, Yausepsuret Bo Hosu Can, Perryonuka Cpouja
XKan [Tonr Mejep, Yausepsurer Bo Crpazdyp, Penmyonuka @pannuja
Kan Mapxk Bepkpy3, YauBep3utet Bo Aptya, Peryonnka @panimja
Peryna bycun, llIBajuapuja
Harane ®uopero, Yuusepsurer Bo [lepyna, Uranmja
Onuep XepOct, YHuBep3uret Bo Bypuoypr, ['epmanuja



PALIMPSEST
International Journal for Linguistic, Literary
and Cultural Research

PUBLISHED BY
Goce Delcev University, Faculty of Philology, Stip,
Republic of Macedonia

EDITOR-IN-CHIEF
Ranko Mladenoski

EDITORIAL BOARD
Victor Friedman, University of Chicago, United States of America
Tole Belcev, Goce Delcev University, Republic of Macedonia
Nina Daskalovska, Goce Delcev University, Republic of Macedonia
Alla Sheshken, Lomonosov Moskow State University, Russian Federation
Olga Pankina, NGO Macedonian Cultural Centre, Russian Federation
Georgeta Rata, Banat University, Romania
Astrid Simone Grosler, Banat University, Romania
Goran Kalogjera, University of Rijeka, Croatia
Dejan Duric, University of Rijeka, Croatia
Sandor Czegledi, University of Pannonia, Hungary
Eva Bis, University of Pannonia, Hungary
Husejin Ozbaj, GAZI University, Republic of Turkey
Zeki Gurel, GAZI University, Republic of Turkey
Elena Daradanova, Sofia University “St. Kliment Ohridski”, Republic of Bulgaria
Ina Hristova, Sofia University “St. Kliment Ohridski”, Republic of Bulgaria
Joseph Ponniah, National Institute of Technology, India
Sathyaraj Venkatesan, National Institute of Technology, India
Petar Penda, University of Banja Luka, Bosnia and Herzegovina
Danilo Capasso, University of Banja Luka, Bosnia and Herzegovina
Meta Lah, University of Ljubljana, Republic of Slovenia
Namita Subiotto, University of Ljubljana, Republic of Slovenia
Ana Pellicer Sanchez, The University of Nottingham, United Kingdom
Michael Greaney, Lancaster University, United Kingdom
Tatjana Durin, University of Novi Sad, Republic of Serbia
Diana Popovic, University of Novi Sad, Republic of Serbia
Jean-Paul Meyer, University of Strasbourg, French Republic
Jean-Marc Vercruysse, Artois University, French Republic
Regula Busin, Switzerland
Natale Fioretto, University of Perugia, Italy
Oliver Herbst, University of Wurzburg, Germany



PEJAKIIUCKHU COBET
Hparana Ky3manoBcka
Tone benuen
Hwuna JlackamoBcka
bunjana MBanoBcka
Ceemiana JaknMoBcKa
Mapwuja JleoHTHK
JoBana Kapanukuk JocumoBcka

JASUYHO YPE/1TYBAILE
Jannna ["aBpuiioBcka—ATaHacoBCKa (MaKeIOHCKH ja3HK)
Becna [IpomaHoBcka (aHTIIMCKH ja3HK)
Tone bemue (pycku ja3uk)
bunjana MBanoBcka (TepMaHCKH ja3UK)
Mapwuja JIeoHTHK (TypCKH ja3uk)
Caetnana JakumoBcKka ((paHIyCKH ja3HK)
JoBana Kapanukuk JocuMoBCKa (MTaIMjaHCKH ja3HK)

TEXHUYKHU YPEJHUK
Cnase JJumutpos

AJIPECA
I[MAJIMMIICECT
PEJAKIMCKU COBET
dunonoumku Gaxkyarer
yi. ,,Kpcre Mucupkos* 6p. 10-A
. dax 201
MK-2000 tun, Makenonuja

MCf‘yHapOI[HOTO HAy4HO CITMCaHUC ,,HaJ'IPIMHCeCT“ H3JICTYyBa ABalaTv roAuiiHO BO
eyaTcHa U BO CICKTPOHCKA @opMa Ha roceOHa B€6-CTpaHI/IL{a Ha Be6-H0pTaJ’IOT Ha

Yuusepaureror ,,lone Jdenues* Bo lTumn:
http://js.ugd.edu.mk/index.php/PAL

TpynoBUTE BO CIIMCAHUETO ce 00jaByBaaT Ha CJICIHUTE ja3UIIN: MaKEJIOHCKH ja3uK,
AHTIIMCKH ja3WK, TePMAHCKH ja3uK, (PPaHITyCKH ja3WK, PYCKH ja3HK, TYPCKH ja3UK U

WTAHjaHCKH ja3HK.
TpymoBuUTe ce pereH3npaar.



EDITORIAL COUNCIL
Dragana Kuzmanovska
Tole Belcev
Nina Daskalovska
Biljana Ivanovska
Svetlana Jakimovska
Marija Leontik
Jovana Karanikik Josimovska

LANGUAGE EDITORS
Danica Gavrilovska-Atanasovska (Macedonian language)
Vesna Prodanovska (English language)
Tole Belcev (Russian language)
Biljana Ivanovska (German language)
Marija Leontik (Turkish language)
Svetlana Jakimovska (French language)
Jovana Karanikik Josimovska (Italian language)

TECHNICAL EDITOR
Slave Dimitrov

ADDRESS
PALIMPSEST
EDITORIAL COUNCIL
Faculty of Philology
Krste Misirkov 10-A
P.O. Box 201
MK-2000, Stip, Macedonia

The International Scientific Journal “Palimpsest” is issued twice a year in printed form
and online at the following website of the web portal of Goce Delcev University in Stip:
http://js.ugd.edu.mk/index.php/PAL
Papers can be submitted and published in the following languages: Macedonian, English,
German, French, Russian, Turkish and Italian language.

All papers are peer-reviewed.



BIBLIOGRAPHIC INFORMATION

Journal Name

Abbreviation
ISSN (print)
ISSN (online)

Knowledge field:
UDC code

Article Format
Article Language

Type of Access
Type of Review
Type of Publication
First Published

Publisher

Frequency of
Publication

Subject Category

Chief Editor
Country of Origin
Online Address
E-mail

Profiles

PALIMPSEST

International Journal for Linguistic, Literary and Cultural
Research

PALMK

2545-398X

2545-3998

UDC 81

UDC 82

UDC 008

HTML/ PDF; PRINT/ B5

Macedonian, English, German, French, Russian, Turkish,
Italian

Open Access e-journal

Double-blind peer review

Electronic version and print version

2016

Goce Delcev University, Faculty of Philology,

Stip, Republic of Macedonia

Twice a year

Language and Linguistics, Literature and Literary Theory,
Education, Cultural Studies

Ranko Mladenoski

Republic of Macedonia
http://js.ugd.edu.mk/index.php/PAL
palimpsest@ugd.edu.mk

Academia edu

https://wwwugd.academia.edu/
PALIMPSESTITAJIMMIICECT

Research Gate
https://www.researchgate.net/profile/Palimpsest
Palimpsest2

Facebook
Palimpsest / [Tanummcect

Twitter
https://twitter.com/palimsest22

SCRIBD
https://www.scribd.com/user/359191573/Palimpsest-
[Tanumncect



COIPKMHA / TABLE OF CONTENTS

15 ITPEATOBOP
Tone berues, ypenunk Ha ,[Tanummcect”
FOREWORD
Tole Belcev, editor of Palimpsest

JA3UK / LANGUAGE

19 Gondo Bleu Gildas
COMPARAISON ET MARQUEURS COMPARATIFS EN DAN EST
Gondo Bleu Gildas
COMPARISON AND COMPARATIVE MARKERS IN DAN EAST

33 Luciana Guido Shrempf
ANALISI LINGUISTICA DI ALCUNE CARATTERISTICHE MORFOSINTAT-
TICHE E LESSICALI DELLA COMUNICAZIONE SOCIALE IN ITALIA
Luciana Guido Shrempf
LINGUSTIC ANALYSIS OF SOME MORPHOSYNTACTIC AND LEXICAL
CHARASTERISTICS OF SOCIAL COMMUNICATION IN ITALY

45 Rita Scotti Jurid, Isabella Matticchio
DAL BILINGUISMO AL PLURILINGUISMO, DALLA MULTICULTURALITA
ALLINTERCULTURALITA. ESSERE ITALIANI IN ISTRIA
Rita Scotti Juri¢, Isabella Matticchio
FROM BILINGUALISM TO PLURILINGUALISM, FROM MULTICULTURAL-
ISM TO INTERCULTURALISM. BEING ITALIAN IN ISTRIA

55 Sanja Maglov
A GENRE-BASED ANALYSIS OF VARIATION IN THE SOCIAL SCIENCE AND
MECHANICAL ENGINEERING ABSTRACTS IN ENGLISH AND SERBIAN

69 Giilsen Yilmaz
KALIP SOZLER ve “YABANCILAR iQiN TURKQE OGRETIM SETI” ADLI DERS
KITABINDAKI KALIP SOZLERIN ANLAMSAL ve BAGLAMSAL OLARAK
DEGERLENDIRILMESI
Giilsen Yilmaz
THE SEMANTIC AND CONTEXTUAL ASSESMENT OF CLICHE WORDS IN
THE COURSE BOOK “TURKISH TEACHING SET FOR FOREIGNERS”



81 Buonera Janymesa, XpuctiHa Bugescka
YIIOTPEBA HA TOYKATA BO 3HALIMTE 3A JVIPEKTHA PEY BO
MAKEIDOHCKMOT CTAHIOAPIOEH JA3MK
Violeta Janusheva, Hristina Videvska
THE USE OF THE FULL STOP IN THE DIRECT SPEECH IN THE
MACEDONIAN STANDARD LANGUAGE

93 Zoran Nikolovski
AN OVERVIEW OF LANGUAGE POLICY IN FRANCE

101 Karapuna lypuescka ATanacoscka, Coma Kuranoscka-Knumoscka
CTWJIOT M ITPEBENYBAILETO HIM3 ITPMISMATA HA KOTHUTVBHATA
YJIOTA HA ITPEBE[TYBAYOT KAKO ITPVIMATEJI HA TEKCTOT 1PV
KPEATVBHMOT ITPOLIEC
Katarina Gjurchevska Atanasovska, Sonya Kitanovska-Kimovska
TRANSLATION AND STYLE PERCEIVED THROUGH THE COGNITIVE
ROLE OF THE TRANSLATOR AS A TEXT RECEIVER DURING THE
CREATIVE PROCESS

113 Mapuja Kycebcka
TEOPETCKU ITPETIIOCTABKIM HA IVIPEKTHOTO M MHOIVPEKTHOTO
V3PA3YBAIBE
Marija Kusevska
THEORETICAL PERSPECTIVES OF DIRECTNESS AND INDIRECTNESS

125 Mapuja J/leoHTHK
BMOBY PEHEHMIIM BO TYPCKNOT JA3VIK 1 HUBHUTE
EKBMBAJIEHTV BO MAKEJJOHCKHMOT JA3MK
Marija Leontik
TYPES OF SENTENCES IN TURKISH LANGUAGE AND THEIR
EQUIVALENCE IN MACEDONIAN LANGUAGE

137 decnmHa MuHOBa
I[TPVIJIO3UTE BO POMAHOT ,,lIPHA KHUTA“ O] OPXAH [TAMYK
HVIBHUTE ITPEBOAHNM EKBMBAJIEHTI BO ITPEBOJJOT HA MIIXAMU
EMIMNH
Despina Minova
ARTICLES IN THE NOVEL ,,BLACK BOOK“ BY ORHAN PAMUK AND
THEIR TRANSLATION EQUIVALENTS IN THE TRANSLATION OF ILHAMI
EMIN



KHVJKEBHOCT / LITERATURE

151 Ali Lihi
DE CONOMASTIQUE ET DE LESPACE FICTIONNALISE:
CAFFIRMATION DE LIDENTITE DANS LCEUVRE DE MOHA SOUAG
Ali Lihi
ONOMASTICS AND FICTIONALIZED SPACE:
AFFIRMATION OF IDENTITY IN THE WORK OF MOHA SOUAG

161 Eva Mesarova
SCRITTORE-TRADUTTORE E CULTURA LETTERARIA EUROPEA
Eva Mesarova
WRITER-TRANSLATOR AND EUROPEAN LITERARY CULTURE

171 Turgay Kabak
RIZE ILINDE OLUM ETRAFINDA GELISEN HALK INANISLARI
Turgay Kabak
SOCIAL BELIEFS DEVELOPED AROUND DEATH IN RIZE PROVINCE

179 Ignac Fock
LA FOLIE DE FLAUBERT DANS LES MEMOIRES D’UN FOU:
CONCILIER TAUTOBIOGRAPHIE ET LA FICTION
Ignac Fock
FLAUBERT’S MADNESS IN MEMOIRS OF A MADMAN:
RECONCILING AUTOBIOGRAPHY AND FICTION

195 Eva Gjorgjievska
LE DEVELOPPEMENT ET LA DEGRADATION D’'UN PERSONNAGE
DE PROUST: LE BARON DE CHARLUS
Eva Gjorgjievska
THE DEVELOPMENT AND THE DEGRADATION OF A PROUSTIAN
CHARACTER: THE BARON DE CHARLUS

209 Danijela Kostadinovi¢
FEATURES OF SHORT STORIES FOR CHILDREN BY MOSA ODALOVIC

217 Neslihan Huri Yigit
AFYONKARAHISAR YORESI KOY SEYIRLIK OYUNLARINDAN
“DEVECI” OYUNU
Neslihan Huri Yigit
A THEATRICAL VILLAGE PLAY FROM AFYONKARAHISAR REGION:
“CAMELEER PLAY”



KYJITYPA / CULTURE

227 Petar Namicev, Ekaterina Namiceva

241

251

WOOD CARVING - TRADITIONAL ART EMBEDDED IN THE
HISTORIC OBJECTS

Crojanye KocroB

KOPEOI'PA®UJA V1 CUEHCKA AJAIITAIIMJA -

OOPMI HA CHEHCKO-YMETHMYKA ITPESEHTALIVIJA HA OPCKATA
TPAIVILINJA (KOMITAPATVIBHA AHAJIVI3A)

Stojance Kostov

COREOGRAPHY AND STAGE ADAPTATION -

FORMS OF STAGE PRESENTATION OF THE FOLK DANCE TRADITION
(COMPARATIVE ANALYSIS)

Maja Man4eBcKa

YIIOTATA HA ®EMVHNV3MOT BO BOPBATA 3A ITOJIMTNYKA
I[TAPTMLMITAIINJA

Maja Mancevska

THE ROLE OF FEMINISM IN THE STRUGGLE FOR POLITICAL PARTICI-
PATION

METOAMKA HA HACTABATA / TEACHING METHODOLOGY

267 Tatjana Marjanovic¢

281

FOUR SUCCESSIVE GENERATIONS OF STUDENTS AND A GRAMMAR
TEST: SHOULD WE BE ALARMED?

Mapuja Togoposa, Tatjana Yrancka

YCBOJYBAIBE HA HIITAHCKMOT JA3VK KAKO TPET JA3VK KA]J
MAKEJOHCKUTE CTYOJEHTU

Marija Todorova, Tatjana Ulanska

ACQUISITION OF SPANISH AS A THIRD LANGUAGE BY MACEDONIAN
LEARNERS



ITPMKA3M / BOOK REVIEWS

293 Bacun TounmHOBCKHI
MIEUTE M MIEAJIMTE HA XIX BEK BO ITPVJIEIT M ITPMJIEIICKO
Vasil Tocinovski
THE IDEAS AND IDEALS OF THE XIX CENTURY IN PRILEP
AND THE PRILEP REGION

297 JIycu Kapanukonosa-Yo4opoBcka
~XEPAKJIEJA MTMHKECTMC® O] BAIbA AHT'EJIOBA VJIN: 3A
IOPEBHOCTA, CTAMEHOCTA, YOBEYHOCTA VI BECKOHEYHOCTA
Lusi Karanikolova-Chochorovska
»~HERACLEA LYNCESTIS“ FROM VANJA ANGELOVA OR: ABOUT AN-
CIENT HISTORY, TOUGHNESS, HUMANITY AND INFINITY

JOIOATOK / APPENDIX

305 ITOBVIK 3A OBJABYBAILE TPYJOBI
BO MEI'YHAPOJJHOTO HAYYHO CIIMICAHME ,,ITAJIUMIICECT®

CALL FOR PAPERS
FOR THE INTERNATIONAL SCIENTIFIC JOURNAL “PALIMPSEST”






IIPEOTOBOP

[llecTnoT 6poj Ha MeI'yHapOJHOTO HAy4YHO ciucaHue ,[lanmummcect goara
KaKo IOTBpPJa Ha 3a/I0KOUTe Off ypeHMUIMTe Ha OBaa Hay4YHa IMyO/nMKaluja, HO
U Ha PaKOBOACTBOTO U HA CHOT HAaCTaBeH Kajap of Puionmomknor (axynrer
npu YHuBep3uretoT ,,loue derdes” Bo llITum, 3a mocraByBarme Ha KBaTUTETOT
Ha CIMCAaHMETO BO CEKOja CMMC/IA Ha €JHO IIOBMICOKO HMBO BO OJJHOC Ha CUTe
HpeTXoaHo objaBeHN 6poeBu. Bpouem, TpynoBute mro ce o6jaByBaar BO OBOj
Opoj o crMcaHMeTo M HUBHATA COMVJIHA HAYYHO-MCTPa’KyBayKa BPEeLHOCT TO
WIYCTpUpaar 3TO/IeMEeHNOT MHTepeC Ha IMHIBUCTUTE, KHVDKEBHIUTE TeOpeTIIapl,
UCTOpMYAPK U KPUTHUYAPHU, KYITYpPOIO3UTE ¥ METOAMYApPUTE HAa HacTaBaTa Of
MakefioHMja 11 OFf CTPAHCTBO 32 Y4EeCTBO BO KPEMPABETO Ha CEKOj HapezeH Opoj.
VimeHo, Bo 1ecTroT 6poj Ha ,,ITanmmicect” ce mpuaoxeHu 25 HAyYHU, CTPYIHN
U TIperjiefHy TPyJOBM Ha aBTOpu of Maxkenonuja (of YHuBepsurerot ,lore
Hemues Bo IlItum, ox Yuusepsutetot ,,CB. Knument Oxpuacku® ox Burtona u
ox Yuusepsureror ,CB. Kupnun nu Meropuj“ on Ckorje), HO 1 off APyTU 3eMju
kako mro ce Cpbuja, XpBarcka, CroBennja, bocHa n Xeprerosnuna, Crnosauka,
Typuuja, Bperor Ha CronoBara Kocka 1 Mapoko, Bo IleTTe TOCTOjaHM pyOpUKIM OF
CHyMcaHMeTo: Jasuk, KumkeBHocT, Kynrypa, MeToguka Ha HactaBarta 1 IIpukasn.
OunrnegHo e geka 3a MeI'yHapOZHOTO HAay4YHO ciucanme ,,Ilanmmncect, moneka
HO CUTYPHO, Ce IPOIINPyBaaT cpepuTe HA MHTEPeC BO TojIeM 6poj HayYHM KPYTOBI
BO pa3HM AprKaBM Of HalllaBa IUIaHeTa. Bo Taa cMucia, IpujaTHO M3HEHAZyBa
MOKa)KaHMOT OI'POMEH MHTepec 3a 0bjaByBambe Ha HAYYHM U CTPYYHM TPY[OBU
BO ,,[TanmuMIicect” off HalIMTe TOYNTYBaHY KOJIEIIKI U KOJIETY Of appUKaHCKUOT
Hay4eH KpYT.

Op mpyra cTpaHa, IpeKy MHTEPecoT Ha CTPAHCKUTE MCTPaKyBauu
3a HAIeTO CINCaHNe, Ha MHAMPEKTeH HauMH ¥ PUIonomKnoT GakynireT of
IITum ja mpoaabodyBsa u ja MpoIMpyBa HaydyHaTa cOpaboTKa Co oroaeM 6poj
CTPaHCKU YHMBEP3UTETH IITO € BO [YXOT Ha COBPEMEHOTO BIICOKO 00pa3oBaHume
BO CBETCKI paMKH. Bo Taa cM1mc/Ia, cO 3alOBOZICTBO MOXKeMe [jJa KOHCTaTupame
ieKa Mer'yHapOJZHOTO Hay4YHO crucanue ,[Tamumicect” faBa 3HaUYaeH MPUIOT BO
Pa3BOjoT 1 pacTe>XXOoT Ha HammoT PakynTeT Ha MeI'yHApOJHO HUBO.

Hema comHeHMe fexa oBa Hallle Mel'yHapOJHO Hay4HO CINCaHUe U
HaTaMy Ke ce pas3B}Ba II0 HarOpHA JIMHNja CO IITO Ke Hy[U 3HaYaeH IIPUJOHeC
BO YHAIpeflyBameTo M adMpPMUpPABETO Ha MaKeJOHCKATa, HO M Ha CBETCKaTa
MOJiepHa Hay4YHO-MCTpakKyBauka paboTa of oOMacTUTe IMHTBUCTUKA, HayKa
3a KHIDKEBHOCTA, METO[MKa Ha HacTaBaTa U Ky/ITYpo/loruja. YHOpPHOCTA U
eHTY311ja3MOT Ha TolIeMMOT Opoj yuecHMI of 17 3eMju BO CBETOT KOMIUTO Ce
BK/IY4eHM BO KpeUpameTo Ha cekoj 6poj oxn ,Ilammmmcect mpercraByBaar
CONMJIHA OCHOBA 3a HallaTa Bep6a BO OP3MOT pacTeXX Ha KBAJIMTETOT HAa OBaa
Mel'yHapojHa Hay4Ha rmy6nukanuja. Co TakBa Bepba ¥ BU I HyAMIMe 32 YUTatbe
TPYHOBUTE Off IeCTHOT Opoj Ha ,,[Tanummcect™.

Tone benues, ypegHuk Ha ,,Ilanummncect”



FOREWORD

The sixth issue of the international scientific journal “Palimpsest” is not only
a confirmation of the efforts of the editors of this scientific publication, but also
of the management and the academic staff of the Faculty of Philology at Goce
Delcev University - Stip for raising the journal’s quality in every sense to a higher
level in relation to all previously published issues. In fact, the papers published
in this issue and their solid scientific and research value illustrate the growing
interest of linguists, literary theorists, historians and critics, cultural scientists
and teaching methodologists from Macedonia and abroad for participating in the
creation of each upcoming issue. Namely, the sixth issue of “Palimpsest” contains
25 research, theoretical and review papers by authors not only from Macedonia
(from Goce Delcev University in Stip, St. Kliment Ohridski University in Bitola,
and St. Cyril and Methodius University in Skopje), but also from other countries
such as Serbia, Croatia, Slovenia, Bosnia and Herzegovina, Slovakia, Turkey, Ivory
Coast and Morocco, in the five permanent sections of the journal: Language, Lit-
erature, Culture, Teaching Methodology and Book Reviews. It is obvious that the
international scientific journal “Palimpsest” slowly but surely expands its areas of
interest in many scientific circles in many countries worldwide. In that sense, it is
a pleasant surprise that there is great interest in publishing research and theoret-
ical papers in our journal by our respected colleagues from the African scientific
circles.

On the other hand, through the interest of foreign researchers the Faculty of
Philology in Stip indirectly deepens and extends the scientific cooperation with
a number of foreign universities, which is in the spirit of contemporary higher
education worldwide. In that sense, we can gladly state that the international sci-
entific journal “Palimpsest” gives a significant contribution to the development
and growth of our Faculty internationally.

There is no doubt that this international scientific journal will continue to
develop in an upward direction, which will offer significant contribution to the
promotion and affirmation of the Macedonian as well as the world’s modern
scientific and research work in the fields of linguistics, literary theory, teaching
methodology and culture. The persistence and enthusiasm of the large number
of participants from 17 countries in the world involved in the creation of every
issue of “Palimpsest” provide a solid basis for our belief in the rapid growth of the
quality of this international scientific publication. With such faith, we invite you
to read the papers in the sixth issue of “Palimpsest”.

Tole Belcev, editor of “Palimpsest”
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UDC:  745.511(497.7)

Theoretical paper

WOOD CARVING - TRADITIONAL ART EMBEDDED
IN THE HISTORIC OBJECTS

Petar Namicev
Goce Delchev University, Republic of Macedonia
petar.namicev@ugd.edu.mk

Ekaterina Namiceva
European University, Republic of Macedonia
ekaterina.namiceva@gmail.com

Abstract: The protection of traditional crafts represents one of the goals of
Intangible Cultural Heritage to be safeguarded, as defined in the UNESCO 2003
Convention. In the field of architecture, traditional carving is embodied in construction
techniques in the interior decoration and ornamentation of historic buildings. The
architectural and artistic value of the historic objects means protection of their intangible
aspect which is to be kept and nurtured for future generations.

The wood carving technique in Macedonia at the same time had inclination in
embellishing the ecclesiastic decoration, and also in the profane buildings. In the profane
buildings the decoration was made for the ceilings, side boards (musandras), chests (dolap)
columns, furniture but also for decorative objects. In Macedonia a great number of wood
carving masters had specialized for decorating the urban houses during the 18" until 20
centuries. The progress of the wood carving craft was connected with individual work of the
masters, and rarely to a skilled group —tajfa, until the mid-20" century when wood carving
firms were created to carry on the old skill into contemporary times.

Today the methods are changing regarding the traditional ways of carving the
wooden pieces and increased changes in the building technology. The knowledge of the
local crafts is broadly forgotten regarding the traditional methods by the new generation of
wood carvers. Through knowledge of the old local ornaments which are applied in the craft,
the conservation methodology of the carving which consists of the use of traditional
ornaments, means conveying of the traditional methods to the new generation of craftsmen.

Nurturing the traditional way of woodcarving, represents one integrated process of
transferring the skills of the craft as human art and part of the traditional architecture.

Keywords: carving, chisel, ceiling, musandra, deep carving, technique, historic
buildings, wood.

Introduction

The traditional architecture in a historic environment, in addition to the
local way of building and implementation of building materials, includes
implementation of certain craft techniques in the field of folk art. The creation of
carved pieces as part of the interior, represent a tradition that lasts for centuries on
the territory of Macedonia. The skills of the craftsmen, despite their mastery to form
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the objects with the use of local materials (stone, wood, processed earth), are
oriented towards the use of the local craft techniques. In the contemporary building,
with entirely new concept for building technology, they are directly connected with
the traditional way of applying the experiences of the builders and craftsmen who
conveyed their skills for generations in a certain environment (Aikawa-Faure,
2014).

The artistic aspect of the building creation is confirmed by the application
of the carving technique, where the basic material for processing is wood. The hard
work of the carver is seen on a small carved surface in the interior, where all the
creativity is seen through his art piece. With the implementation of the wood carved
pieces in the interior, they are gaining a symbolic significance of bringing life and
joy in the newly build home.

The protection of the building methods is especially pointed out after the
UNESCO convention (UNESCO 2003 Convention) for Intangible Cultural
Heritage, that includes the crafts since 1952 (Japan) and 1962 (Korea). The
UNESCO convention (2003) for the Safeguarding of the Intangible Cultural
Heritage includes methods for different types of building heritage, which are
important for the survival and nurturing towards educating and training of the next
generations that will pass on the craft (Fielden, 2004).

1. The woodcarving as a traditional art-craft

Throughout the history of creating architectural space, decorating the
interior was a challenge and a finishing touch of the builder and artist, who applied
all skill and craftsmanship to create artistic form of high aesthetic values.
Application of woodcarving in decoration of interior elements is a tradition arising
from the rich heritage of Macedonian people.

The oldest wood carved records on the territory of Macedonia originate
from the end of the 13th century, till the beginning of the 14th century, and in the
church buildings data is recorded from this period of existing iconostasis. The
number of carved objects is small from the periods of 14th and15th century, in
which high artistic qualities of craftsmanship is validated (Kjornakov 1987). In the
church buildings iconostasis were mostly made with motives of zoomorphic
character and stylistic animals. In vocational studies a distinctive variant is given for
the Eastern Orthodox art that is stylistically related since the 17th century, where
the church iconostasis are made in the spirit of late byzantine art with Italian
mannerism and baroque painting.
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Figure 1
Kolce -rosette from wood carved ceiling, low relief, 19th century, house from
Kratovo and Skopje, Photo:Robert Jankuloski, 2001

This type of art is spread throughout southern Balkan and Macedonia
(Medakovic 1980). It is said that large number of groups of craftsmen (¢ajfi) from
Macedonia worked in Sveta Gora and transferred the models in the region of Ohrid
and had a significant role in the passing of the craft on the Balkan Peninsula. The
Mijac masters learned the craft in Sveta Gora and were considered as the best
craftsmen on the Balkan. During this period certain standard motifs were
established for fig and grape leafs, pomegranates, birds, composed with human
figures, under the influence of the Italian sculpture, engraving and sculpture in the
period between the end of the 18th and the first part of the 19th century.

Large numbers of woodcarving groups were active in the second half of the
18th century; the most notorious is the group of Petre Filipovski-called Garkata
from Village Gari, Western Macedonia. The other groups (#ajfi) were formed in the
middle of the 19th century that worked in all parts of the Balkan Peninsula. The
most famous were the groups (tajfi) of Makarie Frchkovski, Filipovci, Stanishevi,
Mirchevci, while their successors are active even after one and a half century. The
creativity of the carvers, even under the influence of their predecessors, developed
their own compositions with scenes from everyday life while the presented
characters in the compositions were represented in traditional folk costumes.
(Kjornakov 1987).
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Figure 2
Traditional wood-carved dolap with camaras and door, 20th century, Ohrid,
Macedonia Photo:Robert Jankuloski, 2001

When analyzing the work of the carvers Mijachki, it implies a continuation
of the art of Sveta Gora in a continuity that stayed uninterrupted even in the hard
social conditions of the country. The stylistic features of the woodcarving of Debar
incorporate authentic values that have made great contribution to the wood carving
in the Balkans. Along with the architectural heritage, the craft of woodcarving
throughout its dynamic evolution is included among the most valuable
achievements of the Macedonian traditional art.

The main inspirations for the formation of the compositions are the motifs
from flora and fauna, also the manner of processing is stylishly harmonious with
most of the woodcarving groups. Most often architectural motifs are combined with
floral elements, like basic columns with base, capitals decorated with stylized
branches or volutes, leaves and flowers, acanthus leaves. In the sacred buildings the
highlights are on the human forms, with face expression of dramatism, restlessness
and certain gestures (Namicev 1998).

The connection of the work of the master carvers, who worked on the
iconostasis of churches, is confirmed by the data that speaks for the carved pieces in
the neighboring houses near the churches, where most probably the same masters
worked.

These accomplishments in the art of woodcarving are manifested through
the recognition of the style and compositions. The most intensive period was
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between the end of 18th and throughout the 19th century when a large number of
the carving groups (fajfi) acted on the territory of the Balkans. The Mijac groups
were transferring their experience from generation to generation. They formed
carving centers (in Bulgaria) where the local craftsmen were learning the craft, in
order to form their own groups and to continue the tradition of the craft (Kjornakov
1986).

According its form, the wood ceilings appear as flat, high and arched. The
flat ceiling is a type that has been most frequently used in the 19th and the
beginning of the 20th century. High wood ceilings represent higher level of
constructive aesthetic stage in the development of wood carved ceilings. The Ohrid-
Debar school, which involves elements of biotic structure with simple forms, has
emerged from it as well. In addition to the Macedonian houses, the woodcarving
type from the region of Debar can be found in many wealthy houses in Kosovo,
Bulgaria, Albania and Greece. The features of this kind of woodcarving disappeared
towards the end of the 19th century. Decoration was restricted to application of
simple structures and moderate ornamentation in the same style. The latest stage in
the development of woodcarvings was characterized with pronounced drawing,
larger details of the motifs, extreme interlacing of vegetal forms and additional
polychromatic dying of woodcarving as in the neo-historic style.

Besides the sacral buildings, the carving groups (tajfi) were working on
other types of buildings in certain periods, where usually were working on the
woodcarving in the most representative rooms (as the main chambers). This refers
to the use of motifs, applied to the ceilings, cupboards, chests, inner doors, parapets
and railings etc.

The knowledge of many techniques related with the characteristics of
different types of wood, the technology of the carving process, perfecting the new
motifs and decorations is necessary for the accomplishments in the carving craft.
Certain norms regarding the level of the applied decoration were meanwhile
adopted and created, in order certain terminology for a woodcarving school to be set
and defined. The artists that were organized in carving groups or tajfi were highly
professional towards their work, whereby a secret building language with beliefs
and respect of the traditions regarding the building and artistic craft was applied.
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Figure 3
Woodcarved ceiling, 20" century, Ohrid, Macedonia, Photo: Robert Jankuloski,
2001

The transformation of the craft, its adjustment towards the contemporary

economic conditions is significant for continuing the craft tradition, in a time where
new industrialized decorative technologies are emerging.
The development of the carving craft is directly connected with the work of
individuals, and rarely with craft groups (7ajfi) till the middle of the 20th century,
when woodcarving companies are formed which kept the art of carving in the
contemporary interior. In this period certain craftsmen placed the craft on their own
or in carving schools and, depending on the type and amount of work; they formed
groups for making carved objects. Meanwhile, the work of certain individuals had
big influence in their surrounding which influenced the continuation of the craft and
its tradition (Svetieva 1992).

2. Necessary protection

The building techniques of the carving groups (fajfi) are a result of a
perfected building technique, adapted to the local conditions, and passed from
generation to generation. Besides the need for knowledge of certain skills for the
basic elements of the woodcarving craft, it represents a result of the communication
between the craftsmen, their apprentices and the local population, that has an active
role of accepting these elements of study.
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Figure 4
Master carver Dimitri Jankov and his student at his atelier, Ohrid, Macedonia,
Photo:Author, 2005

The craftsmen, at the same time part of the local population, created a group
of interested students during their work which were expected to learn the skills and
techniques of the carving craft gradually. This would depend on the interest and
creativity of the students that were determined to learn the craft. Because of the
attractiveness of the craft, and other conditions like the improvements of economic
situation, certain individuals were actively involved in the study of this craft.

Due to the nature of learning and mastering the craft, that has the
characteristics of creative folk art, the methodology of its mastering is specific. The
art of woodcarving craft is acquired through a lengthy process of a few stages in
order to accomplished the final form. The tradition of passing the craft is possible
only by word of mouth, through showing, supervising of the working process in
each phase separately, repeating certain procedures under the guidance of the
master (Namicev, Namiceva, 2014).

In the process of monitoring it is necessary to master the art of wood
preparation, the state of completely dry wood and the process of getting that phase.
The second stage is the preparation of the rough piece of wood, on which a certain
design of the composition in drawing is placed in order for the creative line to be
passed on. Immediately after comes the process of basic carving on the
compositional structure, where after several layers and stages the desired depth of
carved elements is acomplished. The final stage is followed by a final adjustment
of the elements where a cover is applied for protection of the surface. There are
many phases and skills in achieving the final form that meanwhile has to be
transferred in a practical way.

The relationship between the master and the student has to be direct; the
student needs to possess a minimum knowledge for materials and certain technical
skills in order to achieve the expectations of the program in optimal time.

In this way the ultimate goal of transferring the carving skills to the students
is achieved, thereby maintaining and continuing the local woodcarving skills.
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2.1. Protection of the craft

As an urgent measure, it is necessary to implement a direct national
protection. Separate museum and government agencies for purchase of authentic
carved objects, their protection and presentation is necessary to be formed. The
envisaged protection should be at all levels, such as the purchase of tools, working
surfaces, types of wood, purchase of special foundation in carving as stages of
different processing levels, the purchase of finished pieces that are not available
except in the private collections of the carvers. (Fielden, 2004).

These institutions by purchasing and participating in certain projects need
to promote the craft as ultimate art through workshops, children's educational
courses, in order to maintain it as priority art.

After the establishment of UNESCO in 1959, as a center- independent
scientific intergovernmental organization which later formed other bodies as
ICCROM, ICME, ICOM, ICOMOS, CIDOC I, etc. with a main goal of collecting,
coordinating, stimulating scientific methods in the field of conservation, created
conditions for the protection and proper treatment of traditional crafts(ICCROM,
2001).

In addition to the establishment of access to protection and maintenance of
the traditional craft, where treated as an important part of cultural heritage,
Macedonia participates in the framework of international organizations under the
auspices of UNESCO as NET European network of ethnographical and social
history museums, as in the meaning of documentation of cultural heritage within the
organization CIDOC, ICCROM where the priority is given to the preventive
conservation. In the framework of ICME, the research priority is documentation and
protection of traditional architecture including the interior decoration with the
woodcarving decorative craft.

The priority of the European projects, supporting the development of
education for adults, is the integration of the local population- Twinning project
(Support to the development of adult education), where besides training for the
building crafts other traditional crafts are included.

In recent measures used for promotion of cultural heritage the realization of
contemporary touristic complexes like Macedonian village in Nerezi near Skopje is
represented, where among other crafts in the workshops the woodcarving craft is
represented in which all the working phases for wood carved objects are presented
in exhibition space with completed pieces placed for touristic commercial purposes.

3. New generation, association, local individuals

As part of the preventive care for woodcarving as heritage which has to be
preserved for the next generations, can be implemented in several directions:

- Stimulation of the old generations of masters that learned the craft in a
traditional way, meanwhile taking into account their experience, age and the level
of their involvement in the education of the young population. The tendency of their
operation regarding lecturing the young people on their own is carried out within
their families or friends in their environment. This method is closest to the
traditional and with best results because the master-carver on his own determines
the student based on his own assessment of inner abilities and basic knowledge, in
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order to achieve higher results. This is typical for the locations such as cities that
were centers of woodcarving as Ohrid, Bitola, Skopje, Debar.

The apprenticeship is within the framework of the Society of engravers of
Macedonia (formed in 1992 with its seat in Bitola) and couple of local organizations
that are formed in the bigger centers like Ohrid, Bitola. These associations organize
annual exhibitions where their work is presented in order to attract the interest of
the young people that would later continue the craft. In this way the carving is
affirmed as traditional craft through exhibitions in Macedonia and abroad where
colonies are also organized (in the monastery Bigorski in Macedonia).

Figure 5
The organization of the training by top masters carver Goce M .Krstevski, Bitola,
Macedonia.Photo :Author, 2005

Because of the difficult economic conditions many of these carvers are
forced, to produce carved objects with artistic value adopted for commercial use in
the market. Meanwhile standard carved motifs are produced, in a new constellation
of layers with small dimensions on which the carved piece is placed and offered to
the tourists. In the same process other objects with lower level of artistic
development are created, as characters from the Christian religion, motifs of
animals, plants and everything connected with the market demand for tourists. In
this way the young woodcarvers besides their workshops have galleries where they
exhibit and offer their broad carved pieces of art.

- Forming new forms of presentation for the crafts through annual fairs in
the cultural centers of the country, with educational, social and cultural character.
In doing so, a large number of craftsmen are gathered to present the craft while
gaining some profit through presenting and selling the crafted objects. These fairs
that promote traditional crafts persisted in the last decade and have great results for
preservation of traditional crafts.
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4. Different ways of applying the craft in tourist and commercial use

There are several guidelines for the development of the application of
carving as traditional craft in contemporary traditional framework of its protection:
Highlighting the importance of reputable individual masters or their families who
continue the trade, which is the most direct support for artistic creation considered
as autochthonous to its territory. Even though the number of living masters is small,
connected through their pieces of art with the highest point in woodcarving period,
this method is the most significant especially regarding its working methodology.

N
<
N
N

Figure 6
Curver LJubomir Basin, Kings portals, St.Kiril and Methodi church, Veles, Photo
sAuthor 2001 ;
Column,walnut, high relief, 20 th century, Ohrid, Macedonia, Photo:Robert
Jankuloski, 2001

- Project stimulation of young craftsmen who are shaping their own
workshops. Their work is based on traditional techniques and application of
materials and tools, aspiring in a traditional way to shape their style and develop it
in that direction. Additionally they produce commercial objects as house decoration
objects with religious themes etc., which meets a tourist demand and allows
survival of the craft in contemporary conditions.

- Less significant is the emergence of independent engravers who are self-
taught and not fully educated by the master carvers or alone are mastering the art of
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carving and exist on the carving market. In some aspect they are important for the
popularization and promotion of the woodcarving craft, in order to be affirmed in
modern terms by advanced sculptural processing. Due to the poor quality of artistic
level, in a way it has a negative effect on the promotion and protection of the
enduring craft values. However the number of artisans in this group is important
because of the need for contemporary implementation of certain guidelines in the
cultural heritage of national interest.

The lowest groups of impact are individuals that as amateurs are dealing
with a certain model of carved objects, that don’t have artistic values. These
individuals are part of the unofficial number of people that due to the economic
survival are forced to deal with this craft, but with low artistic and craft values.

- The negative occurrence in the way of producing means is the appearance
of machinery methods for obtaining certain motifs that have dubious quality
therefore the blame belongs more to the industrial methods of obtaining decorations
without classification of art elements.

- Within the national strategy of the Ministry of Culture in the period
between 2013 and 2017 objectives for development of culture and protection of
cultural heritage are included, with activities for the establishment of a regional
center for education, training and transfer of knowledge for cultural heritage within
the Institute of Earthquake Engineering as part of a network of regional centers
under ICCROM, UNESCO and ICOMOS. In this way a support is given for the
development of artistic crafts, as part of the cultural heritage with priority protection
(ICCROM, 2001).

The Ministry of Culture is forming a coordination unit for the project
Community Development and Culture, in the city of Bitola where a project
woodcarving workshop-Soul Tree (2005) is realized. The purpose of the project is
preservation, promotion and extension of woodcarving as a dying craft but also to
enrich the touristic offer. Thereby 12 people from the unit are provided with the
skills through which the trend of preserving the craft and traditional patterns and
techniques of design are extended. In the framework of the project the organization
of the training by top masters (carver Goce M .Krstevski) from the region is
included, as well as opening a woodcarving workshop with exhibition space in
Bitola.

Conclusion

The significance of nurturing a woodcarving tradition is a priority for
official institutions dealing with conservation, documentation and studies of crafts
and in general the entire cultural heritage.

The cooperation of the local population with the official institutions is
required, where the projects need to be nurtured in order to allow research and
transfer of the local craft passed from the masters to the students. The local
institutions should have the initiative, as small communities to nurture the
expansion of the traditional carving. There are fewer living masters who are able to
pass their knowledge and skill to the new students. It is necessary to preserve the
collective memory of this type of artistic value, which carry not only specific
identity values from a cultural perspective but also knowledge of the authenticity of
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the woodcarving craft in this region, as the highest cultural value that should not
disappear.

The direction for maintenance of carving schools or workshops, where a
number of new carving masters are going to maintain the craft, within their
professionalism and survival, is the only way to maintain the values of traditional
carving.

Establishing a relationship of trust and positive direction within the
framework of tourism, where the initiative is stimulating material benefit, represents
one form of maintenance, but with several possible negative consequences. It refers
to the risk of deforming the quality of the produced samples and their commercial
use which can lead to negative effects in terms of keeping the carving tradition.

Preserving the traditional technique of production of carved pieces, is part
of the urgent goals of state institutions in the field of protection and study of cultural
heritage, where only the right direction of its originality in the nurturing quality of
the craft can allow its preservation as part of the cultural heritage.

Certain standard methods of working should be established in order to
protect the cultural level of social awareness, and raise local interest for the
development of national studies in different historical environments within the state.
The involvement of certain craft schools and faculties of art will contribute to the
conservation approach and the discovery of carving values in the interior, as part of
the cultural heritage.

For the significance of the woodcarving as an art craft says its distribution
worldwide, presenting tradition with a creative source of indigenous origin.
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