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The church of St. George at PoloSko represents an important monument
from the Macedonian Medieval Art. The church was erected in the middle of the
fourteenth century, a period of important historical changes, theological
discussions and new artistic trends. The study of the fresco paintings of the church
contributes to the understanding of this period and of the artistic and cultural
exchange in the Balkans. Thus, two depictions of saints represented in the lower
zone of the church are of special interest: the representation of St. Nicholas the
Warm-hearted Protector and St. Simeon Stilytes depicted with his ulcerous leg.
These two representations reveal the connection of St. George at Polosko with
the monuments of Kastoria. The objective of this paper is to contribute to the
study of the monuments of Kastoria’s artistic group and to the study of the cultural
and artistic exchanges in the 14th century Balkans.

Keywords: St. George at Polosko, St Nicholas the Warm-hearted Protector, St.
Simeon Stylites, Kastoria’s artistic center.

The Representation of St. Nicolas

In the church of St. Georges at Polo§ko" on the north wall next to the
iconostasis is depicted St. Nicholas’ "the Warm-hearted Protector"

' On the complete bibliography of the monument, see: A. Popova, The Acheiropoietos
Images in St. George at Polosko, Tlatpumornym.MK, 11, Ckomje 2013, n. 1. On the
donation of the church, see on the last place, JI. I[TaBnosuh, [Tumare kmumopcmea ypree
Ceemoe Bopha y [lonowxom, 3orpad, 39, beorpan 2015, 107-118.

2 St. Nicolas (270-243) is one of the most popular saints in Byzantium and the West. On
the cult and iconography of St. Nicolas, see: G. Anric, Hagios Nikolaos: Der heilige
Nikolaos in der griechischen Kirche. Texte und Untersuchungen, vol. 1 et 2, Leipzig,
1913, 1917, H F. Halkin, Bibliotheca Hagiographica Graeca 2, Bruxelles 1957, 139-151,
N. Sev&enko, The Life of Saint Nicholas in Byzantine Art, Turin 1983, 18-24, 65, M.
Bacci, San Nicola. Il grande taumaturgo, Bari 2009. See also the catalog of the exhibition:
San Nicola. Splendori d’arte d’Oriente e d’Occidente, du Castello Svevo, 7 dicembre
2006 - 6 maggio 2007, Bari, Milano 2006. On the cult of St. Nicolas in Medieval Serbia,
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(AT'TOC NIKOAAOC O ®@EPMOC ITPOCTATHC, fig. 1). The saint is dressed in
his typical episcopal regalia that is a phelonion and a white episcopal omophorion,
both decorated with large crosses. He blesses with his right hand and holds an
open gospel in his left* on which are inscribed the verses from the Gospel of Luke
6:17:

TO KAIPQ | EKYNO E | CTH O I(HCOY)C EIII | TOITOY I1E | AINOY K(AI)
| OXAOC MA | OITON AY | TOY K(AI) IIAH<®OC> - He went down with
them and stood on a level place. A large crowd of his disciples was there and a
great number of people...

see: U. Bophesuh, 3uono cauxapcmeo cpncxe enacmene y 0oba Hemaruua, beorpan
1994, 90.

3 St. Nicolas is usually depicted with a closed book (see for example his representation in
the church of the Virgin Olympiotissa in Elasson, E. C. Constantinides, The Wall
Paintings of the Panagia Olympiotissa at Elasson in Northern Thessaly, Athens 1992,
217-218, pl. 89, in the naos of Decani, M. Mapkosuh, [1ojedunaune ¢pueype ceéemumena
Y Haocy u napaxiucuma, 3UTHO cIUKapcTBO MaHactmpa Jlewanw, ['paha u crymmje,
Beorpan 1995, 244, fig. 6, and in several 14th century monuments from Ohrid, II.
I'posnanoB, Oxpuodckomo suono cauxapcmeo 00 XIV egex, Oxpum 1980, sch. 9,
(parekklesion of St. Jhon the Bptist), fig. 6 (St. Nicholas Bolnicki), fig. 135 (the Virgin
Pestanska), fig. 154 (Little St. Clement). He holds an open Gospel in St. Nicolas at
Manastir, near Prilep. G. Millet, A. Frolow, La peinture du Moyen Age en Yougoslavie:
(Serbie, Macédoine, Monténégro), 3, Paris 1962, pl. 28/3 and in the parekklesion of St.
Euthymius in St. Demetrius in Thessaloniki, E. N. Towyapidac, O1 toryoypapies tov
rapexkinoiov tov Ayiov EvQvuiov (1302/3) arov vao tov Ayiov Anuntpiov, Oe6G0AOVIKT
2008, 187, fig. 25, 37, 141. He also holds an open Gospel book in St. Nicholas Orphanos
where are inscribed the verses of John X, 9, B. Todié, Serbian Medieval Painting, the Age
of King Milutin, Belgrade 1999, 176. With the same text he is also depicted in Lesnovo,
C. TI'abenuh, Manacmup Jlecnoso. Hcmopuja u cauxapcmeo, beorpan 1998, 122. He
holds an open book in the church of the Virgin Peribleptos in Ohrid and in the St. Apostles
in Pe¢, where the inscriptions are lost, Bacci, op. cit.,, 137, fig. 4. 12, B. Dypuh,
Buzanmujcke ¢ppecke y Jyeocaasuju, beorpan 1974, 48, fig. 31. He also has an open book
in Theotokos’ church in Cercke, Albania (late 14™ century), K. Kirchhainer, Die Fresken
der Marienkirche in Cerské bei Leskovik (Siidalbanien). FEin Beitrag zur
spdtbyzantinischen Monumentalmalerei im nordlichen Epirus, AXAE, 25, A6fqva 2004,
95, fig. 8, in Ljuboten, 3. Paconkocka-Hukonoscka, O eradapckum nopmpemuma y
Jbybomeny u epemeny nacmanxa 3uone oexopayuje, 3orpad, 17, beorpan 1986, 50, fig.
10, and in the church of the Virgin Zahumska (1361), I'po3nanos, op. cit., 111, fig. 68.
M. Bacci believes that the open Gospel of St. Nicolas at the Church of the Virgin
Peribleptos in Ohrid reflects the painter's intention to emphasize the "openness" of St.
Nicolas towards the prayers of the faithful, Bacci, op. cit., 137.
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This is the prelude to Christ’s Sermon on the Plain read on the feast of
St. Nicholas®. The inscription accompanying the portrait of St. Nicolas at
Polosko: "the Warm-hearted Protector", O ®@EPMOC ITPOCTATHC is
characteristic for the monuments of Kastoria. St. Nicholas is depicted with this
epithet in Sts. Anargiri (late 12th century), St. Athanasius of Mouzaki (1483/4),
St. Nicolas Magaliou (last quarter of the 15th century), and Church of Panagia
Koubelidiki (late XVth century)’.

At Polosko, St. Nicholas is depicted on a privileged place, under an
arcade on the north wall, next to the iconostasis®. He is also depicted next to the
Deesis showing the Holy Virgin’s and St. John the Baptist’s acts of intercession
for people to Christ Pantocrator. His depiction in the immediate proximity of the
Deesis emphasize his intercessor role’. Like the Virgin, St. Nicholas intercedes
for the donor at the time of the Last Judgment®. St. Nicholas was often represented
in this context because of his ability to rescue those wrongly accused and
threatened with death’. Therefore numerus churches with funerary character were
dedicated to him. The emphasis of the role of St Nicholas as an intercessor during

* This inscription frequently accompanies the Russian icons of the saint from the post-
Byzantine period. See for example the 16™ century icon of the saint kept in the British
Museum, R. Cormack, Icons, London 2007, No 36.

> M. Chatzidakis, Kastoria; Mosaics, Wall Paintings, Athens 1985, 24, sch. 58, (Sts.
Anargiri), 108 sch. 19, fig. 2 (St. Athanasius of Mouzaki), Zt. [Telekavidng, Kaoropid, I.
Bolavtivoi toryoypagion, Iivaxeg, @eccarovikn 1953, pl. 175a (St. Nicolas Magaliou),
X. Mavporovrov-Totooun, O dyroc Nikoloos. H ancikovion tov oTig T0Ly0ypopies e
Kooropiag, Aopov, Tyuntikog Topog otov kabnynti N. Nikovavo, @eccarovikn 2006,
104, fig. 4 (Koubelidiki).

The place on the iconostasis or the space next to it — on the walls or thee pillars, is
reserved for the most important saints, I'. badbuh, O orcusonucnom yxpacy onmapnux
npecpaoa, 3J1Y, 11, beorpaxn 1975, 3-49, . M. bBophesuh, O ¢hpecko-uxonama koo Cpba
y cpedmwem gexy, 3J1Y, 14, beorpan 1978, 77-98.

"'N. Siomkos, L'église Saint-Etienne a Kastoria. Etude des différentes phases du décor
peint (Xe—XIVe siecles), Thessaloniki 2005, 227.

¥ On the cannons, characterized by an intense personal appeal to the saint on behalf of the
individual, where is also asked the saint’s help during the Last Judgment, see: N.
Patterson—Sevéenko, The Evergetis Synaxarion and the celebration of a saint in twelfth-
century art and liturgy, in Work and worship at the Theotokos Evergetis 1050—1200,
Papers of the fourth Belfast Byzantine International Colloquium 14—17 Sept 1995, ed. by
M. Mullett and A. Kirby, Belfast 1997, 396.

? On the representation of St. Nicholas as an intercessor in the monuments of Medieval
Serbia, see: M. ITonosuh et al., I{pkea Ceemoe Huxone y Cmanuuersy, beorpam 2005,
148-149, 178, with further examples and bibliography.
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the Last Judgement complies with the funerary character of the church™. The
association of St. Nicholas with the Deesis is also characteristic for the churches
of Kastoria. In Kastoria we can notice a vis-a-vis position of the patron St.
Nicholas and the Deesis during the 14th and 15th century'' In Zaum on the other
hand, St. Nicholas is depicted next to Christ Judge on the south wall™.
Furthermore, in St. George tou Vounou (second half of the 14th century) is used
the same iconographic formula as in PoloSko: St. Nicholas is depicted next to the
iconostasis and next to the Deesis. The privileged place of St. Nicholas in St.
Georges at Pologko as in St. George tou Vounou® is probably due to the fact that
St. Nicolas was especially venerated in the city of Kastoria'. From all the
churches preserved in the city, twelve are dedicated to St. Nicolas. We should
also emphasize that particularly from the second half of the fourteenth century,
his image detach from the sanctuary and starts to occupy more and more a
prominent place among the chorus of saints. Examples include his depiction in
St. Athanasius of Mouzaki (1383-1384) and St. George tou Vounou".

St. Nicolas has also a privileged place in many churches that were built
(like Pologko) by the Serbian dignitaries'. The importance of St. Nicolas for the

' On the representation of St. Nicholas is spaces with funerary character, see: Sevéenko,
The Life of Saint Nicholas, 159-162. On the funerary character of St. Georges at Polosko,
see: A. ITonoa, IToepebnama numypeuja u ghpeckume 6o ypreama Ce. I opfu Honowxu,
Xopuzonru, 8, burona 2012, 179-186.

""'M. Paissidou, The frescoes of Ayios Nikolaos at Vevi: a landmark in the monumental
painting of 15th century in Western Macedonia, Ernatia, 11, ®eccaiovikn 2007, 124.

"2 'posnano, op.cit., fig. 68-69. On the attribution of Zaum to Kastoria’s artistic centre,
see: 1. M. bophesuh, O 3udnom cauxapcmey XIV eexa y xocmypckoj ypkeu
ceemoe bBopha tov fovvod, Tpeha jyrocnoBeHcka KoHGEpeHIMja BU3aHTOIOTa,
(Kpymesar 10-13. maj 2000), beorpan 2002

P A. Trifonova, Ot toryoypagisc tov Ayiov I'swpyiov tov Bovvod oty Kaotopid. Zoufols;
oty peAétn g evioiyiog (Wypopikng Tov devTEPOV HicoD Tov 1400 audva oty gvplTepy
meproyn e Maxedoviog, @socorovikn 2010 (unpublished PhD dissertation), 227.

'* Siomkos, op. cit., 225.

!> We should also emphasize that during the fifteenth century, flourishing period for the
workshops of Kastoria, St. Nicolas was frequently represented in bust and with
monumental dimensions in churches dedicated to him. The same practice spread in
several other churches with different dedication. The wide diffusion of his cult in the city
is also confirmed by a large number of icons of the saint now kept in the museum of
Kastoria, Siomkos, op. cit., 226, with further bibliography. On the representation of St.
Nischolas in Kastoria, see also: Mavponoviov-Totodun, op. cit., 101-115.

' St. Nicholas is also depicted next to the iconostasis in the church of the Annunciation
at Karan, M. Kamanus, bera ypkea Kapaucka, Ctapunap, 4, beorpan 1928, 177-178,
‘Bophesuh, 3udno cauxapcmeso, 91. He also occupy a prominent place under an arcade,
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Serbian dignitaries is above all based on the episode of the life of the saint when
St. Nicholas saved the nobles from the death'’. There are also several churches
from the fourteenth century dedicated to St. Nicholas and donated by the Serbian
dignitaries™.

At Polosko, St. Nicolas is represented twice on the same wall: once in the
procession of the bishops officiating, painted in the Bema, and the second time,
next to the iconostasis. This multiplication of his figure is also noticed in
Kudeviste where he appears three times™.

The Representation of St. Simeon Stylite the Elder

St. Simeon the Elder, the inventor of stylitism®®, is depicted on the
north/west pilaster of the church (fig. 2). From his name remains only the word

on the north wall of the sanctuary, in Kuceviste, Bophesuh, 3uono ciuxapcmso, 132,
while in Lesnovo he is represented on the north/west pilaster, ['abenuh, op. cit., 122. In
Zrze he is depicted in monk's clothes, 3. UBkoBuh, Kusonuc uz XIV eéexa y manacmupy
3p3ze, 3orpad, 11, Beorpan 1980, 77-78. In Recani he is represented on the north wall of
the sanctuary as an icon, . M. bBopheBuh, O ¢pecko-uxonama koo Cpba y cpedrem
eexy, 3J1Y, 14 beorpan 1978, 90-91.

"'V I. Djuri¢, L art imperial serbe: marques du statut imperial et traits de prestige, ed.
E. Papadopoulou, D. Dialete, Byzantium and Serbia in the 14th Century, Athens 1996,
36.

'8 Several churches from the 14th century are erected by the Serbian nobles and dedicated
to St. Nicholas, like the church in Prizren, in SuSica, the chapel of St. Nicholas at St. John
the Forerunner on Mount Menoikeion near Serres, in Psaca, in Dradnja and in Brvenik.
Five more churches are mentioned in the written sources, Bophesuh, 3uono cruxapcmeo,
90.

' In Kugeviste St. Nicholas is depicted among the bishop officiating in the sanctuary, in
the diaconicon and on the north wall near the iconostasis 1. M. Bophesuh, Cruxapcmeo
X1V 6exa y ypksu ce. Cnaca y ceny Kyuesuwmy, 3J1Y, 17, Beorpan 1981, 98-100, Idem,
3uono cruxkapcmeo, 132-133.

2% St. Simeon the Elder is a Syrian hermit who lived in the fifth century. He is the inventor
of the stylitism, a form of asceticism whose followers lived atop a pillar. On the life and
iconography of Saint Simeon the Elder, see: H. Delehaye, Les saints stylites, Bruxelles
1923, [-XXXIV, R. Doran, The Lives of Simeon Stylites, Kalamazoo, Michigan:
Cistercian 1992, B. Flusin, Syméon et les philologues, ou la mort du stylite, Jolivet-Lévy,
M. Kaplan, J.-P. Sodini, dir., Les saints et leur sanctuaire: textes, images et documents,
Byzantina Sorbonensia 11, Paris 1993, 1-23, C. Jolivet-Lévy, Contribution a [’étude de
l’iconographie mésobyzantine des deux Syméon Stylites, C. Jolivet-Lévy, M. Kaplan, J.-
P. Sodini, dir., Les saints et leur sanctuaire : textes, images et documents, Byzantina
Sorbonensia 11, Paris 1993, 35-47, K. Amprazogoula, Particularités iconographiques de
I’école de la Gréce du Nord-Ouest dans la représentation des stylites, AXAE, 28, AOnva
2007, 225-236, S. Tomekovi¢, Ermites et Moines dans la peinture murale Byzantine, ed.
L. Hadermann-Misguich et C. Jolivet-Lévy, Paris 2011, 36-39.
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[CTY]JAIT(HC). The Stylite is depicted on a marble column, with a wooden
enclosure on the top. He has a short rounded beard and wears a koukoulion on his
head. His hands are placed in front of his body with opened palms in the gesture
of prayer. Although his inscription is lost, his identification is easy thanks to an
iconographic feature - the right leg of the saint, dotted with pustules and worms
hangs of the enclosure in which the saint is placed.

The iconography of St. Simeon Stylites at PoloSko complies with
Byzantine iconography of the stylites, as it was fixed in meso-Byzantine Period.
Similar descriptions are provided by the Hermenneia of Dionysiois of Fourna®.
The iconographic feature of the gangrenous leg of the saint is on the other hand
inspired by a passage from his life: the permanent immobility of the saint caused
a decay and ulceration of his leg?. According to another version of his life the
devil was responsible for an injury to the right leg of the saint that became later
dotted with pustules and worms®’.

The first known appearance of the iconographic motif of the pending and
pustular leg of the saint dates back to the twelfth century and is depicted in the
church of Sts. Anargiri in Kastoria®. Later during the second half of the
fourteenth century this motif will experience a considerable success in the
churches in Kastoria, such as St. Georges tou Vounou®, St. Nicolas Kyritzi and
St. Athanasius of Mouzaki*® as well is in the churches of the neighboring areas,
around the Lake Ohrid - in the church of the Virgin, Zaum (1361)*’, and around

2! Denys de Fourna, Manuel d'iconographie chrétienne, ed. A. Papadopoulos- Kerameus,
Saint Petersburg 1909, 336.

22 According to the Metaphrasic Vitae of the saint, the condition of his leg, full of ulcers
and wormes, is the result of his painful immobile posture, PG 114, col. 357.

2 His disciple Antonius, the author of the Greek Vitae of the saint, reports that Simeon
was standing on one foot because of a wound in the thigh that he attributed to the devil.
His injured leg was then exposed to all the rigors, rotted, and was filled with worms, H.
Lietzmann, Das Leben des heiligen Simeon Stylites, Leipzig 1908, 42-44.

?* The stylite is painted in the sanctuary on the corner of the north arcade, ITehekovidng,
op. cit., pl. 11a, Chatzidakis, op. cit., plan on the page 24, no 71, fig. 10.

2% The stylite is represented on the north wall of the door leading from the narthex to the
naos, 4. M. Bophesuh, O 3uonom cauxapcmgy XIV gexa y xocmypckoj ypxeu, 454, 1.
Yio1ov, O1 kaoTopiavol {wypapor Tov UETAKIVODVTAL SOPELD. KOTA TO TPWTO Ulad Tov 1400
orwva, Ham u BuzanTuja 2, Huam 2004, 300. fig. 1

26 Sis100, O1 kaotopiavoi, fig. 2 (St. Nicolas Kyritzi), 3 (St. Athanasius of Mouzaki).

" 'posmanos, op. cit., 110, fig. 73.
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the Lake Prespa - Mali Grad (1368/69)°®. Another example is found in the chapel
of St. Mary in Gollombog village, also near Prespa Lake and in the church of
Theotokos in Cercke, near Leskovik (Albania), both from the end of the 14"
century”. Another example can also be found in Kuéeviste (1331)* and in the
church of Donja Kamenica (first half of the 14th century)*'.

The stylites saints are mostly represented in the apse or close to it,
because of their way of asceticism considered as a renewal of the Passion of the
Christ. This is also due to their role as privileged intercessors, invoked in the

prayers of the faithful®’. They can also be represented by the churches entrances.
The stylites are represented in this way in the narthex of De¢ani*®, in Kuéeviste**,

in the narthex of Lesnovo> and in Theotokos’ Church in Cercke®®.

The stylites saints have also a funeral meaning when they are represented
around the tombs. This is the reason why in Polosko, St. Simeon Stilite is depicted

* B. Bypuh, Mamu Ipad, Cs. Amanacuje y Kocmypy-Bopuje, 3ozpagh, 6, Ziciov, O
kaotopiovol beorpan 1975, fig. 13, P. Thomo, Byzantine Monuments of Great Prespa, J.
Burke, R. Scott, ed., Byzantine Macedonia: Art, Architecture, Music and Hagiography:
Papers from the Melbourne Conference July 1995, Melbourne 2001, 104-106, fig. 237.
* E. Xhaferaj, An Assessment on the Fresco Decoration and the Content of an Inscription
in Theotokos’ Church in Cercke, near Leskovik, Anglisticum, Vol. 5, 2, 2016, 41, fig. 3,
with further bibliography.

*° Bophesuh, 3udno cruxapcmeo, 132.

1 B. Kuskosuh, Jowa Kamenuya - Lpmexcu ¢pecaxa, Beorpan 1987, sch. 1. This
representation will significantly spread in the area of the Great Prespa as prove the
representations of the hermitages of the Archangels in Trstenik, the Virgin Eleousa and
the Small Ascension (15th century), Amprazogoula, op. cit., 232, with bibliography. On
the later examples, see Eadem, 232-233.

3% Jolivet-Lévy, op. cit., 33-47, especially 41-42. In Serbian churches contemporary to
Polosko they are represented in this way at the church of the Virgin Hodegetria in Pe¢, in
Lesnovo, in Zaum and in Psaca, B. Bypuh, C. hupxosuh, B. Kopah, [lefixa
nampujapwuja, beorpan 1990 fig. 90, 'abenuh, op. cit., 76, fig. XII, ['po3naHoB, op. cit.,
110, Bophesuh, 3udno ciuxapcmso, 174. Saint Simeon Stylites the Elder is represented
with the right leg dotted with pustules and worms is placed between the apse and the
prosthesis in all the examples mentioned above, except for Ku€eviste, St. George tou
Vounou, Mali Grad, and in Theotokos’ Church in Cercke.

** B. Munauosuh, Ipoepam orcusonuca y npunpamu, 3ugHo CIMKapcTBO MaHAcCTHpa

Heuana, I'paha u cryauje, beorpan 1995, 361-375, 370.

** Bophesuh, 3udno cruxapcmeo, 132.

%% In Lesnovo the saint stylites are depicted next to the west gate of the narthex, laGemuh,
op. cit., 201, fig. 109.

*® Kirchhainer, op. cit, fig. 4.
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next to the tomb of John Dragusin, berried in the southwest part of the church®’.
Similar example of the depiction of stylites with eschatological meaning is found
in the church of the Virgin in Studenica, where they are represented on both sides
of the arcosolium®.

Two elements of the decor of the lower zone of the church are especially
important for the identification of the workshop that decorated the monument.
The representation of St. Nicolas - the Warm-hearted Protector
(O ®EPMOC ITPOCTATHC) in a privileges place, next to the iconostasis and the
representation of Simeon Stylites depicted with a pustules leg dotted with worms.
This two elements are especially characteristic for the workshops from Kastoria.
In fact, not only that the epithet of St. Nicholas-the Warm-hearted protector is
only found on his images in Kastoria, but his privileged place in the church
decoration is also explained by the popularity of his cult in Kastoria. On the other
hand, the iconographic motif of the gangrenous leg of St. Simeon Stylites appears
in Kastoria, and is later closely linked to the workshops of the city. From the
fourteenth century this iconographic element spreads to the North, to the rest of
the territory under the jurisdiction of the Archbishopric of Ohrid and to
Poganovo®.

Kastoria* is an artistic center whose activity can be tracked from the late
ninth and the early tenth century to the post-Byzantine era. From the fourteenth
century in the city itself are only preserved churches from the late fourteenth

°7 On the funerary character of the church, see: ITorosa, op. cit., 179-186.

38 Bophesuh, Ceemu cmoannuyu, 45, 47, sch. 1.

 Amprazogoula, op. cit., 235.

* G. Suboti¢, Two Centers of Painting in the Fourteenth Century. Ochrid and Kastoria:
Monuments, Workshops and Style, J. Burke, R. Scott (eds.), Byzantine Macedonia, Art
Architecture, Music and Hagiography, Papers from the Melbourne Conference, July
1995, Melbrune 2001, 88-96. I'. Cybotuh, Kocmypcka caukapcka wixona. Hacnehe u
obpaszogare domakhux paouonuya, I'mac CAHY, CCCLXXXIV, Oneibeme HCTOPH]CKIX
Hayka, kH.10, bporpax 1998, 109-131, E. Apokomovrov, H woly tnc Kaotopidg
polavuvi kar petafolovivy exoyn (12o0g - 16o¢ advag). lotopio - Téyvy - Emypagéc,
Abnva 1997, N. E. Kyriakoudis., La peinture murale de Kastoria pendant la deuxieme
moitié du XIV siecle et ses relations avec I'art de Salonique et des pays balkaniques
limitrophes, Recueil des rapports du IVcolloque serbo-grec, Belgrade 1985, Belgrade
1987, 35-40 35-40, Bypuh, Manu [pao, 31-50, Zicov, Or kactopiavoi, 295-310.
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century. The lack of churches from the first half and the middle of the fourteenth
century makes it difficult to follow the characteristics of this artistic center, its
workshops and its continuity. The analysis of the workshop characteristics is
based on the study of the churches from Kastoria and the monuments from other
areas, decorated by these workshops. From the first half of the fourteenth century
we can mention the church in Donja Kamenica®'. Other monuments date from the
second half of the fourteenth century. This is the church of the Virgin in Mali
Grad Lake Prespa (1369), the Church of Christ the Source of Life in the village
of Borje near Kortcha (1388/9)* and the church of Theotokos in Cercke, near
Leskovik (end of 14™ century)®. Some researchers also attribute the decoration
of Treskavec, Lesnovo™ and Zaum™ to the workshops from Kastoria.

Kastoria is one of the rare local workshops that had a global influence on
the post-Byzantine painting. The works of the post-Byzantine workshops are
largely based on the group of monuments mentioned above®. The study of
Polosko’s wall paintings determines not only the decoration of the church as one
of the earliest from this group, but also represents an important contribution to
the study of the Kastoria’s artistic centre and its tradition in the post-Byzantine
art”’.

1 Subotié, op. cit., 93, D. Piguet-Panayotova, Resherches sur la peinture en Bulgarie du
bas Moyen dge, Paris 1987, 170, 167-253.

2 Bypuh, Manu Ipao, 31-50.

43 Kirchhainer, op. cit., 89-10, Xhaferaj, op. cit, 38-4.

* Sur la participation de I’atelier de Kastoria dans la décoration de Treskavec et de
Lesnovo, voir : Zictov, Ot kaoropiovoi, 308.

> hophesuh, O 3udHom caukapcmsy XIV eeka y kKocmypcKoj upkeu, 458.

% T. Valeva, Sur la question sur la soit-dite ,, Ecole artistique de Kastoria”, Bolavtvé,
28, ®eccarovikn,

2008, 181-221.

4T For a further study on Polosko’s frescoes and the Kastoria artistic centre, see, A.
Ristovska, L église Saint-Georges de Polosko (Macédoine): recherche sur le monument
et ses peintures et ses peintures murales (XIVe siécle), Paris 2010, (unpublished PhD
dissertation), 236-243. See also: 1. Zicwov, O Ayiogc Nixoloog tov Kvpitonornv
Kaoropioxor O Ayiog I'ewpyiosoto Polosko, Hum u Buzantuja, 9, Hum 2011, 321-348.
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Picture 1. St. Nicholas "the Warm-hearted Protector"
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Picture 2. St. Simeon Stylite the Elder
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