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Abstract

The paper deals with the structural types and functional values of the comparative
structures in Vladusi¢’s video-game novel, which is the first cyber novel in the Serbian
literature, the narration of which connects two worlds — real and virtual. Comparative
structures are most frequently realized by the use of the comparative word as (if), which
is not solely the main constructive element but the intertextual signal of Vladusi¢’s
storytelling. The characters in the novel act as if they dwelled in the two overlapping
worlds. Deleted in one world, they disappear in another, just like they vanish in the real
world. The unusual frequency of the mentioned structures in the novel signal that their
functional value is not exclusively stylistic, that is, we do not perceive them only as a
figure of speech, but as a narrative figure as well.

Key words: comparative structures, comparison, narrative figure

Serbian grammars and grammars of other Slavic languages use syntactic-
semantic and pragmatic criteria in determining the status of manner and/or comparative
sentences (Vukojevi¢ 1996: 123-151), but still they do not offer a unique solution in
terms of differentiating features and classification of these structures (Stevanovi¢ 1974,
Mareti¢ 1963, Stanoj¢i¢ — Popovi¢ 1999, Minovi¢ — Ajanovi¢ 1981). The relationships
between the category of comparison and manner within a complex sentence, in the
syntactic literature, are realized in such a way that all comparative sentences belong to
the category of manner sentences; all manner sentences belong to the category of
comparative sentences; they are also considered to be separate types of complex
subordinate sentences; and finally comparative and manner constructions are considered
to be the same type of sentences. In this paper, we apply theoretic-methodological
approach offered by M. Kovacevi¢, which is based on the interrelation of comparison
and manner, according to which three different syntactic-semantic types of these
constructions can be elicited: 1) manner sentences with conjunctions (tako) da, tako sto,
time da/sto, na taj nacin da/Sto; 2) comparative sentences based on the comparison
according to inequality with the conjunctions nego Sto, nego da, nego ako, nego dok,
nego(li); and 3) comparative-manner sentences with the meaning of comparison
according to equality kao sto, kao da, kako (Kovacevi¢ 2003: 99-100).

The comparative-manner constructions, as the focus of this paper, have two
syntactic realizations in the Serbian language: they appear in the structures with
comparative words (Nikoli¢ 2012: 132-133) kao and poput and in the subordinate
clauses. The structures with the comparative words in a linquo-stylistic sense contain
two obligatory units. The one is the compared word — comparatum and the other is the
comparative word — comparandum. The indicator of comparative-manner meaning in
the complex subordinate sentences in the novel is the complex conjunction kao da.

Subordinate conjunction kao da is a subjunctive phrase (Mrazovi¢, Vukadinovié¢
2009: 428), which introduces a comparative-manner sentence into a complex sentences.
The complex conjunction kao da can express both the real and hypothetical
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comparisons. “When a comparative sentence expresses real comparison, its main verb is
negative” (Mrazovi¢, Vukadinovi¢ 2009: 615). When, on the other hand, the complex
subordinate conjunction kao da introduces comparative-manner sentence with a
hypothetical meaning, then the realization of the action of the subordinate clause is
“unreal or just uncertain” (Mrazovi¢, Vukadinovi¢ 2009: 616). The subordinate
complex conjunction kao sto unlike the conjunction kao da expresses the real
comparison of two actions. This conjunction also implies the specific use of verbs in a
sentence. They belong to the same semantic frame or they are even repeated. “The
comparative sentences with the conjunction kao sto mostly appear in the present simple
or past simple with imperfective verbs which is typical for expressing the real habitual
actions.” (Mrazovi¢, Vukadinovi¢ 2009: 615).

Taking literature as a “stronghold for honorable people and reliable witnesses of
life and events, excluded by the adjusted history®, Slobodan Vladus$i¢’s novel We,
deleted'** in such a credible and straightforward way narrates about all the superfluous,
unusable and deleted people — those the world has no profit from. He speaks about the
“state of deletion”, and about the search of Angel Frojnd, the man who threatened the
girl that he would kill her boyfriend and about another mysterious girl thrown out naked
of the driving car on the snow. The homodiegetic narrator, driven by his own curiosity,
is looking for them in a video-game Metropolis, Facebook profiles and streets, night
clubs and city’s cemeteries. The novel belongs to the cyber literature with the
characteristics of a crime story, the plot of which is situated in two worlds — the Internet
world and the real world, where the former is just the continuation of the real one and,
according to the author, it is not an imaginary, virtual space. Those worlds are inhabited
by the gold diggers, prostitutes, the girls who have undergone many plastic surgeons
which permanently changed their previous physical appearance, Ghost-writer, elderly
men with young lovers, businessmen — all the plastic human beings deprived of every
essence and meaning of life. Unusual frequency of the comparative-manner structures in
the novel signal that their functional value is not exclusively stylistic, so they are not
perceived as a simile, but as a narrative figure as well.

In the following part of the paper, the main types of the comparative-manner
structures realized in this corpus will be elicited. Depending on what syntactic level they
are realized on, they will primarily be classified in the three main types — structures with
comparative words kao, poput and nalik (1); structures with the verbs of reminiscence,
perception and comparison (2); and complex sentences with subordinate conjunction

kao da (3).

1. The structures with the comparative word kao in the novel We, deleted appear
in the following structural subtypes:

1.1. Kao + noun in nominative case which is separated by comas, (a) or is a main

element of the subordinate noun phrase (b):

a) I pokusavao da je zamislim 1 upirao se da je oblikujem, tu pred sobom, i da je ozivim,
kao bog, ali moja pljuvacka je bila ljudska, a ne bozanska, i mogao sam da psujem i
pljujem, ali ne i da darujem zivot. (MI, 125)

6) Oni su razasuti po ovom virtuelnom prostoru kao konfete posle praznika. (MlI, 19);
1.2. Kao + noun in dependent case:

I dok hodam plo¢nikom po kojem se prelivaju boje kao u jezeru, u susret mi dolazi
jedna zgodna zgrada od stakla. (MI, 17); Ona recenica sa ekrana... Pucajte po njima kao
po psima... na koga se odnosi? (MI, 83); U hodniku prepunom cipela ose¢ao sam se kao
na ulazu u neku dzZamiju, samo Sto se ovde vernici nisu kleli u Alaha, ve¢ u Normalan
Zivot. (MI, 42).

1.3. Kao + adjective in nominative

144 (MI) — Slobodan Vladusi¢, Mi, izbrisani, Beograd: Laguna, 2013.
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On je stajao tamo u snegu, kao ukopan. (Ml, 60);

1.4. The comparative-manner structures with comparative word poput, as expected,
are realized in the structures poput + genitive:

Taj svet bi, poput neke cudesne, virtuelne barke, mogao da primi svega nekoliko stotina
miliona ljudi. Bio bi to svet najprefinjenijih, najekstravagantnijih uzitaka, svet u kojem
ne bi bilo mesta za nesavrsenstvo, za bol 1 patnju, osim ako nije zeljena ili narucena.
(M1, 91).

1.5. The use of the comparative-manner structures, in our corpus, is realized with
the comparative word nalik in two subtypes — in the structures nalik + na + accusative
(@) and nalik + dative (b):

a) Onda sam pomislio da je njeno secanje verovatno nalik na memorije junaka romana
,Manje od nule*, Breta Istona Elisa. (MI, 111) u

6) Oni planiraju da stvore jedan virtuelni svet, nalik Metropolisu, ali mnogo veci,
mnogo dublji. (MI, 91).

2. The comparative structures in VladuSi¢’s novel are realized with the verbs of
psychical activity, with verbs of reminiscence (remind) and verbs of perception and
comparison (look like, resemble, compare, identify).

2.1. The most frequently occurring structures are those with the verb podsecati (remind)
followed by the preposition na with a noun in accusative:

Dok sam ga slusao, Arnautovi¢ me je podsecao na bankomat. Gurne$ u njega karticu,
ukuca$§ pin 1 cifru koja ti je potrebna 1 onda Arnautovi¢ sve to izbaci na svetlost dana.
Cist posao, duga ljubav. (MI, 46) u

Ne znam ni sam za$to, ali te su me slike podsetile na satove u restoranu Delfin, u
virtuelnom Tokiju, koji su pokazivali vreme u svetskim prestonicama i megalopolisima.
(MI, 115).

2.2. Then, there are the sentences in which the comparison is realized with the verb liciti
(look like) followed by the comparative accusative with the preposition na and the verb
izgledati kao.

Njene mozdane odaje /icile su na iznajmljeni stan. Nista viSe u njima nije bilo njeno.
(MI, 98) u

Mene su te njegove devojke podsecale bas na te kapsule. lzgledale su neotpakovano, a
sve je ve¢ iscurilo iz njih, kao voda iz otopljenog frizidera. (MI, 30); Gledali smo ulicu
koja je pod snegom izgledala kao le§ prekriven plahtom. (MI, 50).

There is only one example of the sentence containing the verb izgledati followed by the
adverb, whereas the structures izgledati kao are to some extent more frequent.

2.3. The verbs with the meaning of comparison — compare, identify — are realized in
propositional-case structures sa + instrumental.

Ali video ju je u ono vreme kada se zivot moze poistovetiti sa nekoliko uramljenih slika,
izmedu kojih zjapi praznina. (MI, 104) u

Ghost je njeno telo uporedio sa gradilistima u gradu u kome treba da se odrze
Olimpijske igre. (Ml, 29).

3. The complex subordinate comparative-manner sentences in the novel We,
deleted mostly represent the use of conjunction kao da, in which affirmative main verbs
are more frequent than negative verbs, which implies that the realization of the action of
subordinate clause is either unreal or just uncertain, as in the following example:

Dok se mimoilazimo, ¢ujem recenicu koju izgovara umorno, ali mirno, kao da je ve¢
unapred potrosena. (MI, 123) u

Arnautovi¢ me je i dalje gledao, kao da ocekuje da nesto kazem. (MI, 47).

From the aspect of grammatical-semantical word order as well as from the
stylistic aspect of the word order, the comparative words kao and poput are most
frequently postponed in relation to the main verb, which is a typical word order in the
Serbian language. On the other hand, extraposition of the comparative words in relation
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to the predicate is quite rare in the novel but stylistically marked ((Slusalice joj kao
mengele pritis¢u usi. (MI, 20)). In Slobodan Vladusi¢’s novel, the specific structural
form has an example of inversion of comparative word kao in relation to the sentence
predicate when it obtains the initial position: (Kao u nekom beskrajnom okeanu, mesaju
se, do neraspoznatljivosti, sveta voda i voda kojom su ¢is¢eni podovi u nekoj klanici,
nakon $to je krv davno otekla. (MI, 82)). Furthermore, isolation procedures make the
comparative-manner sentences complex. The first subtype refers to the positional and
intonation isolation of complex coordinate sentence with reduction of the coordinate
conjunction: (To da negde i dalje postoji i da je Ziva, ¢inilo mu se kao ¢udo. Kao znak
da se nesto u njegovom zivotu dogodilo. I da to nesto dolazi i da on viSe nije isti. (MI,
105)), and the other subtype of the syntaxstylemi structures refers to parceling of the
complex subordinate comparative-manner sentence: (Svi su sada bili obrasli negovanim
brsljanima. Kao da je neko Zeleo da tim trajno zelenim listovima poruci posetiocima da
zivot moze da raste samo na mrtvima, ma kako se to shvatilo. (Ml, 86)). In both cases,
informatively, stylistically and semantically the focus is on the content of parceling. The
following example has quite expressive specific structural form and functional value:
Kakve su bile njene oci? Plave? Smede? Crne? Zelene? Modrozelene? Akvamarinske?
Kao vecernje nebo nad Egejom? Nad Madagaskarom? Nad Sevastopoljem? Kao more
kod Ognjene zemlje? (Ml, 124).

By reduction of certain sentence elements, elliptical and cumulative elements are
particularly emphasized, and those containing comparative constructions have the most
expressive functional value. The narrator emphasizes the elements which refer to the
specific and unique colors that can be determined solely via the parts of the world and
geographic regions where they only exist.

The novel was written from the conceptual position of a homodiegetic narrator,

which implies the position of the main character in the novel, justified by the very title
of the novel We, deleted, in which the narrator’s | transforms into we, thus reflecting the
narrator’s and the main character’s belonging to the generation of the deleted ones. It is
explicitly exemplified in the following case:
To je izazvalo u meni oseanje gneva koje nisam mogao da objasnim. Izgledalo mi je
kao da viSe ne postojimo, svi mi, u ovoj polupraznoj dzinovskoj zgradi, o ovom gradu, u
ovoj zemlji. Kao da nas nema, i kao da smo zauvek izbrisani sa spiska zivih i onih koji
treba da zive. (MI, 156).

Expressive features of comparison in the novel, regarding the frequency of this figure
of speech, are not solely based on the stylistic principle of betrayed expectations but on
the narratological strategy of the point of view. A great number of the examples is based
on the usual, colloquial lexis or fixed comparison, typical for the perception of reality of
the deleted generation living in the real and virtual worlds. Therefore, it is all about the
indirect speech characterization of the character. The experiences and comparisons of
that generation are brief, clear and readable (Izmedu njih su se sklupcale filijale banaka
kao umiljate macke. (MI, 122); Klap, klap, klap, kao kapi kise. (MI, 43); Kako se tuca
Satirana? Kao kamen. (MI, 47)). On the other hand, there are some examples of
comparison whose functional value is in their vividness as an important feature, formed
within comparandum or more often within the extended comparison, that is, in the
sentence following the comparative structure, which refers to comparatum as in the
examples: (Taj svet bi, poput neke Cudesne, virtuelne barke, mogao da primi svega
nekoliko stotina miliona ljudi. Bio bi to svet najprefinjenijih, najekstravagantnijih
uzitaka, svet u kojem ne bi bilo mesta za nesavrSenstvo, za bol i patnju, osim ako nije
zeljena ili naru¢ena. (MI, 91); Vremenom su se ta prijateljstva smanjivala kao vrednost
novcanica nagriZzenih inflacijom: nekada smo mogli za njih da pijemo celo vece, a sada
viSe nisu bile dovoljne da se kupi i pozdrav na ulici. (MI, 86)).
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Although the comparative-manner structures have been analyzed from both
syntactic and stylistic aspects, their functional value in the novel is primarily
narratological strategic, they are observed in the text as the elements that refer to
extratextual reality or as narrative connectors used to introduce the flashback elements
in the novel. The comparative words kao, poput and nalik, verbs of comparison, and
subordinate conjunction kao da introduce the intertextual elements in the novel, that is,
inter medial elements and intertextual images of real life (factocitat), which the narrator
uses to refer to (1) certain branches of art (film, literature, etc.): (Imala je na sebi crvenu
rolku koja je licila na rolku jedne holivudske lepotice iz filma Sunce se ponovo rada.
(M, 66)); (2) social-political reality, and social-political reality in the past (2a): (Zurka
je odumirala, lagano, ali temeljno, kao drzava u kojoj je neprijatelj dve decenije
unistavao svaku primisao na dobro, lepo i pravedno. (MI, 51)) and in the present (26):
(Ni kolonade ni procelja se vise ne vide jer je preko njih sada navucena zastitna zelena
mreza, kao zavesa, a preko mreze dzinovska reklama za NEXT sok od pomorandze.
(MI, 25)). These examples, which refer to the social and political conditions, are marked
with irony and sarcasm — the former alludes to the condition in Serbia during the
nineties of the 20" century, and the latter refers to the theatre in Subotica, the concrete
building going through the long-lasting period of reconstruction. The comparative-
manner structures are also the flashback ties in the narration flow of Vladusi¢’s novel.
The narrator uses comparison quite often to point to the previous parts of the novel,
mainly to certain characters. This way, he correlates new events and characters with the
previously mentioned ones, as in the examples: (Mene je taj zid onda podsetio,
neocekivano, na Fejsbuk stranicu Andela Frojnda. (MI, 81); Sve je kao u filmu. Jedino
devojka, koja podseca na Lizbet Salander, sedi i dalje potpuno ukocena. Izgleda da je
ipak mrtva. (MI, 20); Podsecala me je na Keti Peri iz Metropolisa. (MI, 38), and so
on.).

Let us conclude now. The dominant linquo-stylistic and narrative features of
Slobodan Vladusi¢’s novel We, deleted are comparative-manner structures which are
here realized in three ways — as comparative words kao, poput, nalik, verbs with the
meaning of comparison and reminiscence (remind, look like, resemble, etc.) and
complex sentences with the subordinate conjunction kao da, which primarily refer to the
hypothetical comparison. The structures with the most prominent syntactic form and
functional value are those formed in the process of permutation and total positional and
intonation separation. There are also two dominant types of comparison in the novel —
the so called fixed, colloquial comparison which reflects the naked reality of the
generation of the superfluous and deleted ones, and the expanded picturesque
comparison with the postponed vivid image referring to the compared word, which
unites both comparandum and comparatum. The functional value of the comparative
words, verbs of comparison and subordinate conjunction kao da in our corpus is
comparative introduction of inter medial and factocitat sequences referring to art and
ironically to social-political reality. The structures with verbs podsetiti (resemble)
compare new events and characters with the already mentioned ones, so they represent
the narrative connectors used to introduce short retrospective elements. The novel We,
deleted is a novel testifying about the copy-paste generation and those disappearing
different ones; it is a novel whose fictional flow penetrates reality and conquers it; it is a
novel which resembles cyber-literature, when in fact it is one step to reality; it is a novel
in which we do not know whether we are in the world of Metropolis (a video game) or
reality; it is a novel whose intertextual threads connect its world with the segments of
other arts; it is a novel which narrates about the virtual world which interweaves with
the real one which is best illustrated in the verses of Branko Miljkovi¢’s poem Ariljski
andeo that purposfully appear in the novel: Sve je nestvarno dok traje i dise;/ Stvaran je
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cvet Cija odsutnost mirise/ I cveta, a cveta ve¢ odavno nema/ Bespuéem do nade pesmu
mu priprema ...}%
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